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In his work Książek combines two hermetic systems which at first glance, have no clear connection.  
He addresses manifold topics; each is approached with ample research and results in an expressive and 
complex body of work. The research process is, for Książek, the majority of his focus. He carefully excavates 
images from the internet, television and popular publications to compile information that eventually 
converges on a core problem. The final product of this research is the series of paintings and objects  
that serve as an eloquent and powerfully executed formal record of this research process. 

Paweł Książek was born 1973 in Andrychów, PL. He lives and works in Krakow, PL.  
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Compostition 12, 2017,  oil on canvas, 150 x 160 cm



Composition 02 (Veronica), 2017, oil on canvas, 160 x 150 cm



Composition 04 (Veronica), 2017, oil on canvas, 200 x 170 cm



Composition 04 (Rozalia), 2017, oil on canvas, 200 x 170 cm



Composition 06 (Lea), 2017, oil on canvas, 120 x 100 cm



Construction 08, 2016, oil on canvas, 200 x 170 cm



Constructions
Construction 05, 2016 oil on canvas, 160 x 200 cm



Paweł Książek for many years investigated eastern European modernist 
architecture of the inter-war era. One of the most important figures of this 
movement was polish architect Lucjan Korngold whose work is referred to 
in Ksiazek’s renowed Silent Utopia project. His Construction series focuses 
on the phenomena of Latin American modernism and refers to works 
by Niemeyer, Barragán and in particular - Lina Bo Bardi. Paweł Książek 
researched and discovered that in 1948, in São Paulo, Lina Bo Bardi’s 
studio was established on the 18th floor of a building designed by Lucjan 
Korngold. He became a naturalized Brazilian citizen in 1949, three years 
before Bo Bardi, (Lina in polish means “rope”). This coincidence seems 
to describe the approach of Paweł Książek to the medium of painting. 
His work draws the line between historical movements and artifacts, 
architectural and film motifs are tied together in new constellations. His 
works, as a result of imagination and wide research, unveil invisible links. 
Archival materials are mixed and reconstructed in a way that suggests 
painting as straightforward speculation. This new body of work marks a 
shift for Ksiazek in his practice in the decomposition of the representation. 
Here, his interpretation is far more expressive, boarding on the abstract 
with his introduction of Barragán colors. These current paintings continue 
to reflect his fascination with old film stills, merging them with selected 
architectural details enhanced by his skillful use of light as if frozen in Time.

Construction 09, 2016, oil on canvas, 200 x 170 cm



Construction 08, 2016, oil on canvas, 200 x 170 cm



Construction 06, 2016, oil on canvas, 160 x 200 cm



Favela, 2016, oil on canvas, 160 x 200 cm
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Figures
Exhibition view at ŻAK | BRANICKA, Berlin 2014 



The word “figure” derives from the Latin language; it can be abbreviated 
as “fig.” or symbolised by the Greek letter “φ”, which refers to the figure. It 
can be a symbol of luminous flux as well as the golden ratio. Książek uses 
this ambiguity as the starting point for his series of portraits of women 
entitled Figures. Once again, Książek is reaching out to the traditions of 
early cinema, searching for a female hero with a distinctive type of beauty: 
thin lips, sparse eyebrows and rounded cheeks. Silvia Sidney, one of Fritz 
Lang’s favourite actresses, possessed these very features. On black and 
white films, these actresses resemble porcelain dolls or wax sculptures, 
almost unreal. When changing the medium to painting, these faces 
suddenly seem to gain life. Książek doesn’t intend to portray people but 
rather to create a collection of emotional states.

The references to cinema are not the only ones to be found in the series 
Figures. The letter “φ” is a physical quantity that measures the total power 
of visible light emitted from a given source, causing a certain visual 
impression. “φ” therefore appears in Książek’s light sculptures and is a 
manifestation of that which it symbolises. With regards to the tradition 
of painting, Książek relates it to the metaphorical figure (sic!) of the inner 
light, which emanates from his paintings.

Fig. 49, 2015, oil on canvas, 42 x 33 cm



Fig. 18, 2014, oil on canvas, 32 x 42 cm



Fig. 47, 2015, oil on canvas, 33 x 42 cm



Fig. 53, 2015, oil on canvas, 33 x 42 cm



Figures, exhibition view at ViennaFair, 2014



Rodchenko
Exhibition view at Künstlerhaus Bethanien, Berlin 2011 



Beetween 1920 and 21 Alexander Rodchenko created series of spatial 
constructions to which he called “The Principle of Equal Forms“. This Principle 
contains the ideas of spatial transformation of furniture, equipment and 
architecture. Rodchenko and his students developed these ideas at the 
metalworking department of the VKhUTEMAS. My interest refers to the 
group of works called “third series“ where each compostition is made of 
standardised elements. Rodchenko used wooden blocks of equal size, 
what I find to be revolutionary model of the future, of the industrial mass 
production. In my opinion, it wasn‘t utopian at all, a termin that is very 
often to use to describe russian constructivism.

He used simple, cheap material to visualize ideas present in every aspect 
of our modern life. An outline analysis of his experiments was enclosed 
in “Laboratory Course through Art from Painting to Constructive-Spatial 
Forms towards an Industrial Initiative“. My idea is to reverse this concept 
and  focus on remaking the spatial compositions using standardised, 
modern products like cheap gas-lighters, cd boxes, etc.

No. 9 (Rodchenko’s Spatial Construction No. 30), 2010, oil on canvas, 160x120 cm



No. 7 (Rodchenko’s Spatial Construction No. 31), 2010, oil on canvas, 50x60  cm



No. 3 (Rodchenko’s Spatial Construction No. 31),  2010, oil on canvas, 60x50 cm



Silent Utopia 
Exhibition view, 2009 

Art Stations Foundation, Stary Browar Gallery, Poznań, PL 
 



Paweł Książek’s project Silent Utopia is a speculative fantasy regarding the 
infiltrations and connections between Eastern European modernism in 
architecture and German silent film  of the 1920’s. It focuses on Metropolis, the 
1925 film by director and architect, Fritz Lang, and the implementations of such 
prominent architects of the period.  Paweł Książek examines the connections 
between this architecture and the film and based on these connections, he 
proposes a hypothetical analogy for the existence of a  sensibility common 
to that era of creators and thinkers. Upon examining bothaesthetics, he 
wonders whether there were visual markers that could have been prognostic of  
the impending catastrophe. Książek speculates about how a film could look, and 
how its content would be altered or maintained, when Czech, Hungarian or Polish 
architecture replaces the scenography. What would it look like if the film was made 
in Prague with the Bata Shopbuilding in the background (Ludvik Kysela, Bata Store, 
Prague 1929), or in Brno in front of Josef Kranz’s 1929 Café Era, using the building’s 
neon E-R-A sign to light the street on a Metropolis night?In fact, why wasn’t the film 
shot on Warsaw’s “UlicaPrzyszlosci” “Future Street” designed by Lech Niemojewski 
in 1925? Paweł Książek’s paintings and photomontages function as his tools in 
effacing the border between document and fiction.

Silent Utopia 11 , 2011, oil on canvas, 180 x 140 cm



Silent Utopia 17, 2014, oil on canvas, 140 x 180 cm



Silent Utopia 15, 2014, oil on canvas, 120 x 160 cm



Silent Utopia 11, 2011, oil on canvas, 140 x 180 cm



Silent Utopia, 2009, exhibition view at Art Stations Foundation, Poznan



Constraction3, 2014, oil on canvas, 180x160 cm



Silent Utopia 02 (Molnar Farkas, Lobby, Building on Pasaréti Avenue, Budapest, 1937 and Maria, Metropolis), 2008, oil on canvas, 100x120 cm each



Silent Utopia 06 (Metropolis / Jadwiga Dobrzyńska and Zygmunt Łoboda, Single-family house, Warsaw, 1932),  
2009, oil on canvas, 160x150 cm



Silent Utopia, 2009, neon, 140x230 cm



Silent Utopia Era, 2009, neon, 150x200 cm



Silent Utopia, 2009, series of 7 photographs, 19 x 25 cm each 



NN vs. Artists 
Exhibition view, 2009 

ŻAK | BRANICKA, Berlin, 2010 | Salzburger Kunstverein, Austria 
 



Poelzig VS. Poelzig 
Exhibition view, 2010 at ŻAK | BRANICKA Gallery, Berlin 

 
 



Paweł Książek’s project Poelzig VS. Poelzig is the second series following Silent Utopia, which is based on the ideas connecting cinema produced during the inter war years and modernist 
architecture. His goal is to track the connections between cinema and reality and the discovery of modernism’s forgotten traces. The starting point for the project Poelzig VS. Poelzig is the horror 
film Black Cat (1934) directed by Edgar Ulmer and the work of one of Germany’s famous architects, Hans Poelzig. 

The inspiration for the project is the similarity of Hans Poelzig’s name and that of the central character of the film Black Cat – Hjalmar Poelzig – which is played by the brilliant actor Boris Karloff. 
This similarity is not coincidental. The film Black Cat is a loose interpretation of the novel by Edgar Allan Poe with the same name. Whilst on their honeymoon in Hungary, a newly married  
couple visit a modernist villa built and owned by the devil-like Austrian architect, Hjalmar Poelzig. Behind the modernist façade the owner hides a dark secret and a sexual obsession:  
he celebrates occult rituals and in the basement he hides a collection of beautiful women‘s bodies that appear to float in glass coffins. The architecture plays a key role in the film.  
The inspiration for the brilliant scenography was the Bauhaus school building, and we can easily find echoes of Le Corbusier’s projects (Villa Savoy) or Hans Poelzig’s villas in Weissenhofsiedlung,  
Stuttgart (1927) there too. 

Based on reality and film fiction, Książek builds a hypothetical vision of an alternative world that considers the extent to which the architecture of the twentieth century merges with mass culture 
and to what level it is embodied in society. Equally significant is that Paweł Książek is first and foremost a painter that has worked up his own highly recognisable style and the project Poelzig 
VS. Poelzig is the inspiration for his paintings.  A painting is for him the final element of a complex multi level search. The whole process of testing and selecting motifs and pursuing „material 
evidence” on the basis of historical links is nothing less than a pretext for a good painting.

Poelzig VS. Poelzig, Exhibition View at ŻAK | BRANICKA Gallery, 2010 



Poelzig VS. Poelzig 06, 2010, oil on canvas, 150x150 cm



Poelzig VS. Poelzig 08, 2010, oil on canvas, 120x160 cm



The Architect, 2010, series of 10 photographs, 20 x25 cm each



Poelzig VS. Poelzig, Collage 02 and Collage 02,, 2010, glass case, 30x40 cm Poelzig VS. Poelzig, Collage 01, 2010, glass case, 30x40 cm



N.N. 48, 2009, oil on canvas, 33x20 cm

„ I am working with images found on the Internet, documenting the Jackass antics 
of young people. I do not know if the persons photographed are zonked out or 
only pose for the photos. My intention is to track this strangely close connection 
between low and high culture, to analyse the border between contemporary 
art and the specific idiom of those anonymous performers, documented in low 
quality pictures and showing their weakest moments. As a reference, I base my 
associations with these images on published documentation of the work of 
famous performance artists.“ 



N.N. 58, 2009, oil on canvas, 33x40 cm

N.N. 57, 2009, oil on canvas, 30x38 cm



Installation view, 2009, Salzburger Kunstverein, Austria



N.N. 40, 2008, oil on canvas, 50x40 cm



NN 6, 2007, oil on canvas, 30x40 cm NN 5, 2007, oil on canvas, 30x40 cm



NN 2, 2007, oil on canvas, 57x80 cm
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